WHITMAN

The one is the coin from the die, the other the coin
from the hand.

Tennyson's fault less form and finish are not what
stamp him a great artist. lit? would no doubt he
glad to get rid of them if he could, at least to keep
them in abeyance and make them lens obtrusive;
he would give anything for the freedom, riieiness,
and wildness of Shakespeare, But lie in not equal
to these things. The culture, the refinement, the
precision of a correct and mcehanical age have sunk
too deeply into his soul. He has not the courage
or the spring to let himself go as Shakespeare did,
Tennyson, too, speaks tin* language of poets, and
not of men; he savors of the flower garden, and not
of the forest, Tennyson known that he in an artist,
Shakespeare, apparently, never had sueh n thought;
he is intent solely upon holding the mirror up to
nature. Tennyson lived in an age of criticism, and
when I he poets loved poetry more than they did
life and things; Shakespeare, m a more virile time,
and in "the full .stream of the world,"

"Leaves of (Jrass" is not self advertised as a
work of art, The author had no thought thut you
Hhoultl lay down his book and say, ** What a great
artist!" "What a master workman!" He would
rather you should say, '* What a great man I" '* What
ft loving comrade!1" "What a real democrat I"
"What a healing and helpful force!** lie would not
have you admire his poetry: he would have you
148ity, good
